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Artistic Notes

David Ireland, Writer

When I first wrote Ulster American I didn’t think 
anyone would produce it, let alone come and see it. 
I was surprised and delighted that the response to it 
was so positive in Edinburgh. I’ve no idea why that 
is. The characters are outrageous and occasionally 
terrifying. But then we do seem to be living in 
outrageous and occasionally terrifying times.

Like Ruth in the play, I grew up in Belfast during the 
Troubles. I’m well aware of the dangers of tribalism 
and sanctimony. And sometimes it feels like the 
whole world is becoming like Northern Ireland in the 
80s and 90s. Ulster American offers no solutions but 
perhaps a respite.

As it goes on tour, I hope audiences in Australia, 
New Zealand and elsewhere will find themselves 
entertained, engaged and sometimes infuriated by 
this unnerving burlesque of a play.
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Gareth Nicholls, Director

For me, theatre is at its best when it’s a communal 
experience, where people can come together and 
respond to something – live and in the moment. And 
this certainly was the case during the first outing of 
Ulster American. So many people connected with it 
as it touched on themes such as identity and gender 
politics – themes that are absolutely at the forefront 
of peoples’ minds, both politically and socially. It 
provoked some strong emotions and sparked debates 
in the bar, online and in the papers long after people 
saw the show. I think theatre has a unique power to 
do this and it’s vital we don’t shy away from that. It 
will be fascinating to see if audiences in Australasia 
respond to the play (and its stellar cast) with the 
same energy and passion as they did in Scotland.

Credits

Supported by Creative Scotland and City of 
Edinburgh Council. With support from the JMK 
Trust and British Council New Zealand. Assisted 
by the Made in Scotland Onward Touring Fund.

Scenario

A classic three-hander set in a serviced 
apartment involves Jay, a rambunctious 
Oscar-winning actor taking the lead in a play 
that connects with his Irish roots; Leigh, 
an English director who will do anything to 
get noticed; and Ruth, the Northern Irish 
playwright whose script is hopefully about to 
be turned into a West End hit.

The stage is set for great success but 
when the three meet to discuss the play’s 
challenges and provocations a line is crossed, 
and the heated discussion quickly escalates 
to a dangerous and violent climax.

WINNER 
CAROL TAMBOR Best of Edinburgh Award  
SCOTSMAN Fringe First Award

1hr 25mins no interval
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Toitū Te Reo 
Ngatapa Black 

International Music 
Consultant 
Declan Forde

Creative Learning &  
Community Engagement 
Coordinator 
Natasha Lay 

Programme &  
Access Coordinator 
Helen Winskill

Programme Coordinator, 
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Toitū Te Reo 
Whetu Silver 

Programme Coordinator, 
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About You (Lyric Theatre, Belfast); 
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was Playwright-in-Residence at 
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Everything Between Us won the 
Meyer-Whitworth Award and the 
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2017, and recently ran at the Public 
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GARETH NICHOLLS

Gareth is Interim Artistic Director 
at the Traverse Theatre. His recent 
shows include Arctic Oil, How to 
Disappear and Letters To Morrissey 
(Traverse Theatre), the Scottish 
premiere of Yasmina Reza’s God 
of Carnage (Tron Theatre) and the 
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won three Fringe First Awards and 
was previously Citizens Theatre’s Main 
Stage Director in Residence (2014–16).
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Back, Game of Thrones, Endeavour, Asylum, 
Father Brown, Poppy Shakespeare, Criminal 
Justice, Saddam’s Tribe, Krakatoa The Last 
Days, Spooks, Messiah, Lawless, Cambridge 
Spies, Queen of Swords, Out of the Blue, 
Prime Suspect. Film: Official Secrets, The 
Throwaways, Closer to the Moon, Northmen, 
The Viking Saga, Montana, Dirty Pretty 
Things, Showpieces, Song.

ROBERT JACK

Robert trained at Royal Scottish 
Academy of Music and Drama. Theatre 
includes: Rhinoceros (Royal Lyceum 
Theatre/DOT Theatre/Edinburgh 
International Festival); A Steady Rain 
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LUCIANNE McEVOY
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Incident of the Dog in the Night-Time 
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Edinburgh); Dance of Death (Vox 
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Planet Earth (Grid Iron/Edinburgh 
International Festival); A Doll’s 
House (National Theatre of Scotland/
Royal Lyceum Theatre Edinburgh); 
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National Theatre of Scotland); Festen 
(Birmingham Rep); The Thebans 
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Fell Into A Book (English Touring 
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Intelligence, Stardust, If I Could Fly. 
Film includes: In America, A Family 
Affair, The Pear Bottle.

TRAVERSE THEATRE COMPANY

Formed in 1963 by a group of passionate 
theatre enthusiasts, the Traverse Theatre 
was originally founded to extend the spirit 
of the Edinburgh festivals throughout 
the year. As Scotland’s foremost theatre 
company dedicated to new writing, the 
Traverse is proud to deliver its year-round 
mission of championing creative talent by 
placing powerful and contemporary theatre 
at the heart of cultural life – producing and 
programming urgent and diverse work. 
Through the work it presents, the Traverse 
aims to both entertain and stir conversation 
– reflecting the times and provoking crucial 
debate amongst audiences, inspiring them to 
ask questions, seek answers and challenge 
the status quo. The Traverse has launched 
the careers of some of the UK’s most 
celebrated writers – David Greig, David 
Harrower and Zinnie Harris – and continues 
to discover and support new voices. Outside 
the theatre walls, the Traverse runs an 
extensive engagement programme, offering 
audiences of all ages and backgrounds the 
opportunity to explore, create and develop.
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“A magnificent work.”
— THE STAGE
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HOFESH SHECHTER COMPANY
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